Ayyeiwv Téxvn and T [n ng AanriBou
Ceramic Art from the Earth of Lapithos

H dpopen kKwpdnoAn ing AannBou ot nAayLEg

Tou [MeviadaktUAou guvonuévn and tn @uaon,

pe dpBova vepd Kat kKatdAANAo XxWpa unnp&e KEvipo
napaywyng KEPAULKAG, and tnv apxaldtnta €wq

TG YEPeEG pag. H eEEMEN TN AannBLATIKNG KEPAMLKAG
ME0a OTOUG aLWVEG, napouatdletal, atnv €KBeon
“Ayyeiwv Téxvn and tn I'n tng AannBou”, og 1€00€pLg
KUpLEG EVOTNTEG.

Gifted by nature with a rich endowment of water 3
and appropriate soil, the beautiful town of Lapithos
on the slopes of Pentadaktylos had been a production
centre for ceramics from antiquity to recent years.
The evolution of Lapithian ceramics through

the ages is presented, by the exhibition

“Ceramic Art from the Earth of Lapithos”,

in four main units.
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Kypros Hadjicharalambous
s he worked with the potters from Asia Minor
during the first decades of the 20th century
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Ané tnv Apxaiétnta
From Antiquity

O peydAog apBudg ayyeiwv nou BpeEBnke atnv
neploxn tng AannBou €dwae Tn duvatdtnta
npoadLopLopoU PLag OHoLOYEVOUG KEPAMLKAG
napaywyng HE Kova XapakTNPLOTIKA 0TO KEPAULKG
OWHa, 0T0 OXNYa Kat otn dtakdapnan, n onoia
pnopel va xpovohoynBel otnv KUnpo-lewpetpikn
nepiodo (110g-8og at. n.X.) kat va anodoBel og
TONKA epyactrpLa.

Ta ayyeia autd €xouv kaBapd AenTOKOKKO, WXPO
KaotavépuBpo Kepaptké owpa. Eival kapwpéva
gToV YPryopo Tpoxd Kat napouctdlouv PeydAn
notkA{a wg npog 1o oxnya. Mpoopiovtav yia
anoBrikeuon Kat petagopd ayaBwv, 6nwg

oL ap@opelg Kat yla enttpanédla xprion: ayyeia
napdBeong Tpo@ng kat notou, Onwg YeydAa nvdkia
Kat olvoxéeg, kaBwg eniong kat ayyela

nou e€unnpetoloayv AtopIKEG avdykeG NOoNG Kat
Bpwong, dnwg okUgol Kat kineAha. Avdpeoa ota
€UpNUaTa Kataypd@ovial akopa TEAEToUpPYLKA
ayyeia, 6nwg ntnvépop@ol A {woHop@oL aoKol
Kat putd.

Katd tv Kunpo-Tewpetpikn nepiodo n kepaptkn
g AannBou, 6nwg Kat Twv AWV KEVTIPWV
napaywyng, EXeL KUPLO XaPAKTNPLOTIKG ypantn
SlakdopNon Pe NOLKIAO YEWUETPIKWY OUVBETEWY,
ol onoieg ondvia ouvodelovtal and EKOVIOTIKA
potifa, 6nwg nouAid.

The large number of vessels discovered across
various locations in the Lapithos area, has
allowed the determination of a homogenous
category of ceramics featuring similarities in
terms of the ceramic body, form and decoration
that can be dated to the Cypro-Geometric period
(11th-8th c. BC) and attributed to local production.

More specifically, they are ceramics of a clear,
fine-grained, pale buff ceramic body. They are
made on the fast wheel and show great diversity
in terms of their forms. Some of them, i.e.
amphorae, were intended for storing and
transporting goods; other pots were tableware or
containers of food and drinks, such as large
plates, jugs, as well as vessels, such as skyphoi,
cups and bowls made for individual eating and
drinking needs. Amongst the finds are ritual
vessels, for instance bird-shaped or
animal-shaped askoi and rhyta.

During the Cypro-Geometric period, the ceramics
of Lapithos as well as those of the other
production centres are mainly distinguished by
their painted decoration with a variety of
geometric compositions that are infrequently
accompanied by figural patterns, such as birds.

21a xpovia Tou Meoaiwva
The Medieval Period

[MAnBWpa anopplupdtwy KEPAPLKAG ene&epyaaiag,
6NwG NApapopPWUEVa, Kapéva, NUITEAR Kat
KOMNpEva peta&l Toug Kepapkd nou BpeBnkav
otn ouvolkia tou Ayiou Aoukd anoteAolv
avag@lofAtnta ototxela yia to 6Tt N NEPLOXN TNG
AannBou unnp&e kEvipo Napaywyng EQUAAWPEVNG
KEPAMIKNG Katd Tov Meoaiwva.

MeA€tn eupnpdtwv Kat and dAAeg BEoelg otn
neploxn tng AannBou £dwaoav pla Aaunpn ntuxn
NG HEOALWVIKAG KEPAUIKAG TNG KUnpou and
tov 150 €wg TIG apx€q tou 170u at.

Ta peoalwvikd epuaiwpéva ayyeia tng AaniBou
Aoav 0TV CUVIPLITIKN Toug NAElovoTnTa enttpanédia
ndta, kouneg Kat notipta. Eixav peydAn dtddoon
Kal KatékAuoav, 6nwe anodelkvUeTal, Th KUNPLaKkn
ayopd katd tov 150 Kat 160 at. e§unnpetwviag

LG aVAYKEG T600 TV VOLKOKUPLWV OTLG MOAELG, 600
Kat autwv otnv UnaBpo. Aveupiokovial eniong o
a&lonpdoektoug aplBuolg ektdg Kunpou, ath P6do
Kat otn véta Mikpd Aoia.

Ta yeoalwvikd eQualwpéva kKepaptkd tng AanriBou
e&akoAouBoUv va Kivolvtat géoa otnv napddoon
G Bulaviviag EQUAAWPEVNG KEPAMLKAG, elval

OnA. Nopwdn KEPAPIKE PE EQUAAwan HoAUBSoU
Kat Kupiapxn TNV eyxdpakin dlakéopnon xwpig

va Aeinouv wotdoo Kat ta ypantd.

A wealth of finds, including refuse from the
pottery making process, such as deformed-burnt,
half-finished ceramics, and even vessels which
became stuck together during firing were found
in the quarter of Ayios Loukas. These finds
provide indisputable evidence of the fact that,
during the Middle Ages, the area of Lapithos had
been a production centre for glazed pottery.

Moreover, the survey of finds from other locations
within the area of Lapithos revealed a brilliant
aspect of the Medieval ceramics of Cyprus, from
the 15th to the early 17th c.

In their overwhelming majority, the Medieval
glazed vessels of Lapithos were serving dishes,
bowls and cups. Widely distributed, they had
obviously predominated in the Cypriot market
during the 15th and 16th c.. meeting the needs

of households in the city and the countryside.
They have also been unearthed in significant
numbers outside Cyprus, i.e. the island of Rhodes
and Southern Anatolia.

The Medieval glazed ceramics of Lapithos
remain within the tradition of Byzantine glazed
pottery in that they are lead glazed earthenware,
mainly of sgraffito decoration which, however,
does not exclude painted examples.

1. Mwvdkio
OLOKOOUNPEVO HE YEWHETPIKAG poT{Ba
HE patpn Kat KOKKvN Bagn
Kunpo-Tewpetpkn Il nepiodog, 100g at. n.X.
AdnnBog-lMpootépevog
ZuMoyn: Tunua Apxaiotitwy Konpou
Plate
decorated with geometrical motifs with black and red paint
Cypro-Geometrical Il period. 10th century B.C.
Lapithos-Prostemenos
Collection: Cyprus Department of Antiquities

2. KoUna pe YnAd nodt
£yxdpaktn anewovian nouAod
EUNAOUTIOPEVN HE KAPEKITPIVO
Kat npdotvo xpwua, 1506 awkvag
ZuMoyn: AgBévteio Anpiotiké
Mouceio Aevkwoiag

Bowl with a high foot

sgrafitto depiction of bird
enhanced with brown

and green colour, 15th century
Collection: The Leventis Municipal
Museum of Nicosia

3. «Métng» Kat nudta
HE Npdolvn «avIvaKTA» Kat
«tQAuti» Slakdopnon
Méoa 200u awdva

Jug and plates
decorated with green splashes
Mid 20th century

JuMoyri: A. MixanAisn, N. Kétoanag

Collection: D. Michaelides, N. Kotsapas

4. KoUna
HE Aento@un @uUTIKG potiBa
KapwpEévo and tov «teAeutaio and toug AvatoAiteg»
Kaota H\ddn
TéAn 200u awva
Dish
with delicate floral motifs
made by the “Last of the Anatolians” Costas Eliades
Late 20th century

21a vedrepa xpdvia
Modern years

Ayyeia tng AanrBou nou xpovoAoykd pnopoulv
va tornoBetnBouv ota t€An tou 190u at. Bpiokovtat
noAU kovtd ota lpantd pe npdovo xpwpa Tou

Yotepou Meoaiwva Kat ouykekpLéva Tou B plool

Tou 160U Kat Twv apxwv tou 17ou at. Ot opoldtnteg
nou napouctddouv wg Npog ta anAonotnpéva
oxApata, v ypaupkn npdotvn ypanti dlakéopnaon
Kat T Aentéppeuotn pudiwaon, unoatnpiCouv
oofapd tn dtaxpovikn cuvéxeta tng AaniBou wg
KEVIPO NAPAYWYNG EQUAAWUEVNG KEPAMPLKNAG HE
enBiwon NG NPAKTIKAG TNG Ni-UdAwonG £0Tw

Kal o€ NapaKun.

H dtakéopnon ota vedtepa epualwpéva
AQNNBLOTIKA KEPAPLIKE YVWOTd WG «aAELPTE TNG
AannBou» gpgavidetal pe tn pop@n npdovwv
«OTOAQYHOTLWV», KAMWPEVN Pe Boutnypéva o€
npdotvo xpwpa ddktuAa, eite pe tivayua, ondte
Aéyetal «avivaktni» efte pe «xaidepa» —dyylypa oto
ayyeio, ondte Aéyetal «tClUAnti». YNdpxouv watéoo
ayyeia 6nou unonNTEUGUACTTE TN XPON MIVEAOU.

Y1a vedtepa xpovia n AdnnBog rtav o Yovadiko
KEVIPO NAPAYWYNG EQUAAWUEVNG KEPAPLKAG.

Lapithos glazed ceramics dated to the late 19th c.
are very similar to the Green-painted Wares of the
Late Middle Ages, particularly of the second half
of the 16th and early 17th c. The close similarities
they present in terms of the simplified shapes,
decoration with simple green brushstrokes and
thin glazing, are largely suggestive of Lapithos’
continuity through the years as a production centre
for ceramics, in particular glazed ceramics, carrying
on the practice of glazing at Lapithos workshops,
albeit a practice in decline by then.

The decoration on the more recent glazed wares
of Lapithos, known as aleifta, which signifies “coated
with glaze” — appears in the form of green “drops”,
achieved by dipping the fingertips into green
pigment; or by splashing paint onto the surface of
the pot, in which case it is called antinakti; or by
“caressing”, touching the pot with the thumb in the
case of the tzyliti or sliding decoration. There are,
however, cases suggesting the use of a brush.

In more recent years, Lapithos was the only
production centre for glazed ware.

O1 AvatoAiteg
The Anatolians

Y1c dUokoAec dekaetieg tou 1910 -1920,
AvatoAiteg paotépol, ayyelonAdoteg and tn
Mikpd Aaola eykataotdBnkav kat doUAsyav
otn AdnnBo, @épvovtag padi Toug

TNV natponapddotn yvwaon Tng TEXvNg,

TWV @NUIOPEVWY KEPAMIKWV £pyaotnp{wv
tng natpidag toug. Kovtd otoug AvatoAiteg
paotépoug doUAedav Kat paBhteucav viéniot
TEXVITEG oL omofol GUVEXLOaV TNV TEXVN TNG
KEPAMIKAG €xovtag ave&itnAa ennpeactel
and Toug PKPACLATEG 0a0KAAOUG TOUG.

During the harsh decades of 1910 and 1920
Anatolian artisans, potters, from Asia Minor
took residence in Lapithos in search of work.
With them they brought traditional knowledge
of their craft from their homeland’s famous
ceramic workshops. Local potters had worked
as apprentices to the Anatolians and carried on
the craft of pottery, bearing the indelible mark
and influence of their teachers.




